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In Love, Says
“The Teaser”

mllni‘nnzy Lets Fate, in the
Person of William Brady,
Decide Things for Her

By Harriette Underhill
Fritel Binney is groiwng up. In fact,
#he 18 grown up, and it must have hap-
jened about the time that she becama
; which, by the way, {a her real
Zame, only we wers not on hand to
mark the change. The last time we
falked to Miss Binney sho waa sixteen,
and she stood whers the brook and
river meet, but her feet wers not =
bit reluctant. She longed to be a
young lady, Now pghe is one, sand
wonldnt it be terrible if she should
e up-stage and spoilad! Gueas
she {an’t going to, though she did seem
& lot more dignified than she used,to
be, and never once did she ask our ad-
wice nor tell us & word about her beaux,
mor her romances, nor her ideals, nor
any of the things which we used to
discuss with Faire when she was Fritzi
and had bobbsd hair. Now her hair
Bhas grown down and she has grown up.
A Sort of
Vicarions Triumph

Of courss we wers on hand to see
the début of our young friend when
she appeared as “The Tecaser,” and it
geemed to us that she gave a terribiy
elever performance. However, we
thought we'd see what the critics said
about it before we said anything to
Miss Binney, so we ordered all the
papers for the next morning and read
the reviews slmost as ecagerly as
though they were written sbout us, and
woe could just fancy how the littlest
Miss Binney felt when she raad thoss
mnotices, for wa haven't forgotten the
morning we picked up The Memphls
News and read “Mlss Underhill can-
not sing, but she was go good-netured
that we all forgave her. Her vivacity
15 amazing.” We have that notics yet,
and never since have we been afraid
of dramatic eritica, Miss Binney isn't
now, either, though she confided to us
that she couldn’t look st the papers at
the last moment—that Connie and her
mother had to read them to her and
*when Connie read right out in the
fhead what Heywood Broun =aid about
me I wouldn't believe it; I thought ehe
was teasing me; but thera it wae, in
black and white — and my favorite
@ritic, too. You always knew that,
didn't you? BSo you can't think that
¥'m saying that just because he sald
such splendid thinga about me.”

“] guess he is lots of people’s fa-
worite critic, but he doesn't say things
like that about very many people, Of
eourses, you know, you ars the whols
show.”

“QOh, no, indeed,” sald Miss Binney in
8 very grown-up tone. *I think Miss
Grey is wonderful, and she's o sweetl”

“Yes, of course, she is' we agreed,
®hut, Fritzl, what a part! How did wou
got it? :

“Qh,” sald Fritzl calmly. “It was
offered to me, and I didn’t know wheth-
er to take it or not. I had two picture
offers, and, of course, thers 1= lots
more money in pictures and no Te-
hesrsals and mo danger of the show
belng closed after two weeks, norany-
thing like that. ‘Which shall it be;
wwhich shall it be? I said to mamma,
but she and Connie refused to ad-
vise me. ‘Well! I said, 'T'11 tell you
whief I'll do. I'll go away on my vaca-
tion and whoever sends for me first
gota me! And it was Mr. Brady who
gent for me first, and please be eure to
put in that he is the most marvelous
msnsger ia the world.”

_ Of courss, one may take thia with
reservations, as Miss Binney hes been
fn enly one other production.

“7 haven't a high, equeaky volos, have
I1° And sll the critics said I should
study volee cultare. You know, I was
horn in Concord, and every ons always
said I kad snch a deep voice for such a
amall person. Bo I tried to make my
voiee like 1 thought Annie's would be,
coming from a coantry town in the
Middle West, and look what I get for
my painsl Every one thought it was
my own voices, gone wrong.”

.Almont Like
The Thres Twins

Faire has grown to look po much like
 Oomstance that they are taken for
itwins, although there is two years
. difference in their ages. Their mother
T ight almost pass for another twin

weare 1t not for the fact that she has

Blond hair snd blue eyes. Farie's eyes

yTe brown, according to the lines in the

lay, and they really are brown, too, al-
ough they look blue from across the
footlights. Several times during the
avening Annie’'s wvarions slaves rave
abont her brown eyes and the damage
they have done to their hearts. Now,

Miss Binney ean damage hearts, all

pight, although you no more expect

to find her with brown eyes than you
would expect to find them on a kit-

Several times whila we wers in Miss
Binney’s dressing room she received
invitationa to dine, for it was just after
ﬁn matinee. To all she said: “Sorry,
X bave an engagement,” but she didn't
look wery norry. And then we heard
& male voice ia the corridor calling,
“Fritzil Fritzil” and a blond young
man with pink cheeks appeared at the
door. He was introduced to us as
“yonng Mr. Brady,” and that's all we
know sbout him. IFritzi went to the
~ door with him and they talked in low
wi“l, and when she came back we
gaid: “Well, are you going to be true
to Mack?"

“Mack?” she auid, wvaguely; end
then, oh, of course, my husband in the
. play! Well, just between you and me,

1 think Annle was the sort of young
; on who marries early and oflen.
But if I'd had my way 1 should have
marrisd the villain, I love villains.”
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Movie Stars Move,
And This Time It’s
Toward Broadway

Turn sbout i{s fair play. The film,
when its days were younger, all but
depleted the dramatle stage of its fa-

vorite players. Now they are coming

home sagain, and ecoming Iu droves.
This week Bessia Barriscale, the blond

beauty, who has been making fame and
fortune on the secreen, has arrived in
New York as the forerunner of the
small army of film talent which will
follow. Miss Barriseale, like those
who have preceded her and who are to
ceme, is due to appear on Broadway
in & play in which her parked voice
vill be conspicuons by contrast with
her recent appearances. She {a to ap-
pear in “The Skirt,” under the managa-
ment of Richard G. Herndon, manager
of the Belmont Theater.

Broadway Stage
Fililng With Them

The Broadway stage already is filled
with “movie atars,” both men and
women. Dorls Kenyon is one who has
taken a prominent place. She was one
of the organizers of the Players Fel-
lewehip, under whosa direction “The
White Villa” was produced last season.
Marguerita Sylva, the winsoma widow
of “The Skylark,” who eeema to be
equally at home wherever ghe may be
placed, has just finished a sereen mea-
son, The announcement comes from
the Charles Frohman offices that Cath-
erine Calvert, whose greatest fame ia
from the films, is to be the leading
woman for Otis Skinner in “Blood &nd
Sand,” which Iden FPayne starts next
week,

Nuzimova snnounces = répertolire
neeson of Ibsen and kindred apirits,
while Olga Petrova will make her re-
tern in & fortnight in s new play at
Asbury Park. Pauline Frederick and
Flsie Farguson, ag popular on the stage
f8 the gcreen, but of late absent from
the former, are returning, and Lillian
snd Dorothy Glsh are new and highly in-
teresting contrlbutions to the new ros-
texr of dramatic players. Mae Marsh
is to act in & new play under John D.
Willlams's management, and Virginia
Pearson, with Sheldon Lewls, and
Martha Mansfield, with Crane Wilbur, ap
well s Beverly Bayns and her husbznd,
have each selected vaudevills sketcheay
for thelr gradual return. Mildred Har-
ris s a new face to be asen this year,
snd Theda Bara, undaunted by *“The
Blue Flame,” will revisit ths scenes of
her former fallure. Madge EKennedy
is already hack, so is Alice Brady, whila
Vivian Martin continues in “Just Mar-
ried" to peors one of her greatest sue-
cesses, Claire Whitney 18 another,

Among the mon of the screen we still
have Carlyle Blackwell, Bugene O'Brien
and ths corpulent Roscoe Arbuckle, the
latter getting ready to make his appear-
ance 83 & low comedian,

Not Tired of Pictures,
Only Weary of Silence

Junes Elvidge already has announced
her retorn, and, according to the vera-
cions Miss Barriscale, thers will be sev-
eral special cars filled with faces famil-
iar along tha Los Angeles Rialto who
will become next season equslly as ¢on-
I spicuons on the Rialto in and adjacent
to Broadway.

“It is not that we have lost interest
|in the movies,” Misa Barriscals mays.
“Rather i it because we wish to renew
our interest in the drama. It is not
natural for man or woman te remain
gilent forever, and we want to talk.
We want to be a part of the andience,
to see them, to feel them and to hear
them. We want to feel that thrill
which comes to an actress when she
knows that her linea have ‘landed’ and
to hear the report of applause which
follows, That is why we are deserting
the films, And, besides, Los Angeles
seems a million miles from Broadway,
and it is tasteless and unsatisfactory
to hear applause for a likeness only
when we cun hear it at the time we
score our points and ean stop and drink

it in nightly.,”
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Some First Timers
Of Various Sorts
In “The Skylark”

In “The Skylark,” the comedy by
Thomas P. Robinson, now at the Bel-
mont Theater, thers are a number of
débuts of one sort and another.

In the first place, & new comedy me-
treas haa been Introduced in Mar-
guerita Sylva, whose fame heretofore
has been in the lines of operatic con-
cert work, vaudeville and eereen. In
grand opera Mme. Sylva has long been
known as an effective emotional ac-

tress., Her “Carmen” iz well known,
a8 ghe has sung that rdle with the
Metropolitan, the Chicago, the Man-
hattan, Boston snd Philadslphia com-
panies, In "The Skylark” in the rfls
of the "wise widow,” she has contrib-
uted one of the comedy gems of the
#EAROT.

Charlotts Walker, always a popular
and competent actrass, has shown an
ability for comedy creation of which
ghe never had been suaspected. In
“Osll the Doctot” Miss Walker gave a
pleesing characterization, and in her
other plays, from “The Trall of the
Lonesome Pine,” with {ts wistful
charm, to “The Warrens of Virginia”
with its atmospherio interest, Miss
Walker has dons good work, but in
“The Skylark” she {s another sort of
charmer, the wayward, willfal, ingrati-
ating young wife who seeks excitement
—and gata it

Eugene Lockhart, who {s effective in
the part of the rector, I8 comparatively
new to Broadway, elthough he is one
of the most experienced stage workers
in the business and has run the gamut
of comedy, drama, grand opera, light
opera, vaudevills and concert,

For Thomas P, Robinson, the author,
this is a “first time.” This 1a his first
play to reach Broadway, but before
the end of the sesson he will have
been represanted by at least three other
plays, one of which §s the Harvard
prize play, This annual award—the
lagt one was to the late Rachel Bar-
ton Butler and her “Mama's Affair’—
is one of the interesting events of the
season. More than “fifty contestants
wers represented this season, and Mr.
Robinson was the fortunate author
whose play was immodiately aceepted
for production by Oliver Moroaco, It is
entitled “The Copy” and will ba =een
later. Another nne is said to have been
taken by Arthur Hopkins, At any rate,
Rokinson 18 a new author to be reckoned
with,

Henry Stillman, who made the pro-
duetion, also comes in the class of
first timers, While ha has gerved =
long apprenticeship, he was for sev-
eral years with David Belazco, where
he enjoyed his first mssociation with
Charlotte Walker, and was later with
the Theater Guild and many inde-
pendent producers. “The Skylark” is
his first independent production, and
it is on the cards that he and hia
artistic associates will nitimately bind
themselves into another of those pop-
ular “codperative” oxgamizations,

The Coholution of a Star
Laura PBope Crews

Laurs Hope Crews, whoss acting in
“Mr, Plm Passes By,”™ the Theater
Gulild production at the Garrlck Thea-

ter, has been one of the outstanding
performances of the year (not a critic
who has compiled a list of the ten
best performances of the geason has
omitted Misa Crews), has been on the
stage all but six years of her life.
Four were the years of toddling in-
fancy and the other two were in her
early teens, when sha was a trifle too
old to play child parts and not old
enough to play ingenue rdles, Tha
latter off-atage period was spent in
schoal,

old Miss Crews had knowledge of the
theater. Her mother, Mrs, L. Crews,
was A popular member of the old Cali-
fornia Stock Company in San Fran-
claco. Bhe played until a short time
before the birth of her gifted daugh-
ter &nd returned to the atage very
soon after that event. Her Ilittle
datghter used to ba taken to the
theater with her a great part of the
time,

8o the mysterious reglon known as
“back ptage” wad no mystery to little
Laura Hope Crews when she was called
for her first rehearsal. The play was
“Bootle's Baby,” presented at Wood-
ward's Garden in San Francisco, An
important part in “Sproy"” was another
one of her early engagements and
when “Editha’s Burglar” was put on
she was given the part of Editha, In
it she toured the country and achieved
a reputation as a child actress,

Her Ambition To
Be a Schoolma’am

Miss Crews say® ehe hasn’t an {dea
how many parts she played as a child.
The one thing she knows in that she waa
playing all the time. As ghe says, many
an established actress might envy the
long engagements she had when she was
o lttls girl. But all the time she had
anpther ambition in mind. She waa al-
weys dreaming that when she grew up
she would be a schoolteacher. Her fa-
vorite game ms a child was “playing
school,” and ghe always insisted on being
the teacher. As soon as she knew the
alphabet she gathered together s num-
ber of her little playmates and taught it
to them—this despite the fact that they
didn't ears in the least about learning
it. When her playmates rebelled at
being the pupila In her school she
would range her dolls in a row and
teach them.

She wuf always begging to be al-
lowed to go to school to fit hersslf to
be a teacher, and when she left the
stage for uninterrupted studying she
would not hear of anything but a nor-
mal gchool. Bhe spent two years there
and was very happy, becauss ghe was
preparing herself to be a teacher.

But even befors ghe was four yeard company in San Francisco, remaining

When she was sixteen she left school.

There wasn't at the time sany school for |

her to teach, but & good dramatls part
wad offered her. She said to herself
that she would act a little wkile longer
—it was hard for a diminutive blond
of sixtéen to be taken geriously by
school boards—and then she would
teach. But thers never geemed to ba a
school for her and there always was a
part. And ao it came abont that Laura
IHopa Crews was saved to the stage.

Trained In Famous
California Btock Company

When Miss Crews returned to the
stage after her twoe years in normal
school sghe joined the Alcazar stock

there for two years. Then she came
to the stock company at the Murray
Hill in New York. She made a snccess
in “The Girl I Left Behind Me,” bub
her own greatest interest lay fn “What
Happened to Jones,” In that play she
wore her first long dress (style at that
time did not mean having one’s skirt
to one's knees), and in it she won over
her father to an intersst in the thea-
ter, He had never cared for the stags,
and although he did not opposs his
wife and his deughter in their careers
he could not be induced to go tr the
tkeater. But by some chance he did go
to ses “What Happened to Jones"’—not
only the first night, but the gecond and
the third as well. From that time he
could be depended on to be “among
those present,”

In 1903 Miss Crews played with
Eleanor Robson in “Merely Mary Ann,”
and later in the season was leading lady
for Robert Edeson in *“Ransom’s Folly.”
The next peason she was with Hanry
Miller and remained in his company for
& number of years, playing in “Zira”
“The Great Divide,” “Polly Jordan,”
“The Faith Healer,” *The Havoe," “The
Rainbow” and “Blackbirds.™

Miss Crews has appeared iti & nuth-
ber of Shakespesrs praductions, mehiev-
ing a success In “Liuch Ado About
Nothing” and also as Mistress Pags In
8ir Herbert Trea's production here of
“The Merry Wives of Winduor,”

Bome of Miss
Crews's Later Plays

In 1909 Miss Crews made har first ap-
pearancs on the London stage in ““The
Great Divide.”

In the last few years Mias Crews has
been seen in New York in “The Phantom
Rival,” “Peatar Ibbetson,” “Saving Grace”
and “The Hiring Line.,” BShe toured the
country in that delightful comedy “Ten
for Thres."

When the Theater Guild accepted for
production A. A, Milne's comedy “Mr.
Pim Passea By” it was unanimously
agraed that the one sctress to play the
part of Olivin Marden was Laura Hope
Crews. That play is now nearing its
200th performance, so the judgment of
the Theater Guild has been vindicated.

What's What in New Dork Theaters

BELMONT— “The Skylark.” Dramatic
BIIOU-—See new theatrieat offerings,
BOOTH—“The Green Goddess.” Arliss

{ CASINO—Ses new theatrical offerings.
| CENTURY—"The Laet Waltz.”
i COHAN—"Two Little Girls in Blue."”
| FRAZEE—See new theatrical offerings.
FULTON—*“Liliom."

| GAIETY —"Lightnin’"

GLOBE—"Ziegfeld Follies of 1921."
KLAW—"Nice People.”

LITTLE—“Ths First Yeuar,”
MOROSCO—"The Bat!"
NEW AMSTERDAM —“Sally."

EPUBLIC—“Getting Gertie's Garter.”
ELWYN—“The Broadway Whirl,"
SHUBERT—*Just Murried.”

of Now York™

APOLLO—"Snapshots of 1921" lew Fields and De Wolf Hopper.

début of Mme. Sylva,

in melodrama.

Musical comedy, with Eléansr Painter,
A musieal comedy.

Theater Guild productiom.

Frank Bacon in comedy of Reme's divorce industry,
GARRICK—*“Mr. Pim Passes By.” A. A, Milne comedy.

Francine Larvimors in Rachel Crothers’s comedy,
LIBERTY—George White’s “Scandals of 1921

Frank Craven in his own comedy.
Thrilling mystery play.

Ziegfeld's musical eomedy produstion,
PLAYNMMOUSE—*The Teazer,” Comedy, with Jane Grey and Faire Binney,

A. H. Woods farce.

Richard Carle and Blanche Ring.
A farce comady,

SIXTY-THIRD STREET—"Shufile Along!" All colored mélange.
TIMES SQUARE—Sece new theatrical offerings.
WINTER GARDEN—“The Whirl of New York."

1921 version of “The Belle
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Lynne Overman on
The Secret of the
Stage’s Fascination

Lynne Overman, the gentlemanly
“tank” in “Just Married,” at the Shu-
bert, admits that he finds the stags
especially fascinating just now. No,
it's not the fact that he has made the
hit of his ecarper as Robert Adams,
It's not the stage ealary nor the hours.
It's something elas,

“The real secret of tha fascination
of the stage for players,” said Mr.
Overman in his dressing room, “lies in
none of the superficial advantages of
the stage. It s just that a man gats
an opportunity to use whatever crea-
tlve force he has and secures imme-
diats resulte—results that come back
to him over the footlights in tha sound
of laughter and applauss if he is play-
Ing comedy or the sound of the blow-
ing of noses if he {s doing drama.

“That is the real reason for the
power which the stage has over the
player. An orchestra conductor enjoye
leading = large orchestra. It is one
of the finest musical instruments in
the world—indesd, the finest. And the
results are immediate,

“An andlence is a super-orchestre,
and the player, if he ever succeeds at
all, plays upon it. Every man enjoys
the exercise of power—every human
being does. The actor exercises his
artistie power and enjoya it

“Playing upon an audlence is fasei-
nating enough, but when you consider
that no two aundlences ars procisely
alike any more than two human halngs
are nlike, the fascination increases.
The player learns to judge and gauge
his audience and employ his power or
skill in the degree necessary to play
upon it. For instance, I am very fond
of playing in a gquiet, restrained fash-
ion. But with some audiences this {s
utterly Impoassible. I muet broaden
and heighten all of my effects or T
do not play at all. If I did not they
srould play upon me—which is what
an audiente does to a bad sctor every
tima.

“To my mind, the real charm of the
theater for all of its people is that
subitle relation that is set up hetween
the player and the audience.”

New Releasing Company

For Post Nature Pictures

The F. B. Warren Corporation an-
nounces th. acquisition of the 1021-
1922 geries of Post Nature Pietures,
handled last year by the Paramount
organization,

“My Baerefoot Boy” is set for re-
lease Sunday, September 4, It will be
followed two weeks later by “Ram-
blers Thres,” “A Bit Old Fashioned,”
“Puppy Days” “Robinson Crusoce
Hours,” “My Rural Relations,” “The
Gity " "A Winter's Tale,” “The Voy-
ageur,” “The Way of a Teacher,” “An
Auto Motive,” “The Lamplighter,” “In
the Grest North,” “The Lons Indian,”
Barefeet and Furfeet,” “The Loiterer,”
“Lafayette National Park” The final
titles of the other units of the series
of twenty-six have not been decided
upon,

?New Place in the

Midnight Sun for

The “Rounders”

Dining and dencing in the open air
are to be special festures of the new
Century Promenade which will be open
goon on the roof of the Century Thea-
ter. Although thera will be a per-
formance of “Midnight Rounders of
1921 in the theater proper, this will
not Interfers with the open-air dining
and dancing. The large outer terrace
of the promenade extending along Cen-
tral Park from Sixty-second to Sixty-
third Street will have its own tables,
danca orchestra and dancing space,

The wide promenade in the rear of
the Century Promenade theater will
also accommodate tables for diners,
and thers will be general dancing be-
fore and after the performance and
during intermissions in the center of
this promenade. A second orchesira
will furnish musie for thia part of the
Toof.

The general restaurant service is
under the management of Sigmund
Werner, formerly of The Breakers in
Atlantie City. Mr. Werner has planned
an internstionsl emisine, with French,
Italian, Spanish and Chinese c¢hefs.

The entire promenade has been done
over under tha direction of Watson
Barratt, portralt and landscape artist,
The boxes in the rear of the theater
have been fitted with comfortable
chairs, but the principal change has
been made in the theater proper, where
tables have been removed and theater
scats installed. This arrangemant gives
a geating capacity of nearly 800. The
stage has been enlarged and made
deeper, 80 that productions of con-
siderable size can be presented.

The principals of the company for
ths opening attraction ars for the most
part headliners in vaudovilla with dis-
tinet followings for thelr individual se-
complishments, and inelude Mae West,
from vaudeville and musical comedy;
Jimmy Huasey, who has starred in his
own revues; Brendel and Bert, another
vaudeville attraction; Moran end
Wiser, popular both in this country and
abroad; Gladys James and Beth Stan-
ley and Lon Edwards, who has appearad
at the Alhambra and Palace in London
and the Folies Bergérs in Paris. Other
membera of the company are Marjorie
Carvelle, Ruth Hazelyon, Ann Toddings,
Cliff Edwards, Eddie Hickey, Frank
Hurst, Clarence Harvey and Frank
Masters, Prominent among a group of
specialty dancers are Miriam Miller,
Helen Morgan, Elizabath Morgan, Eve-
lyn Martin and Pegzy Brown.

Censors Will Arrive at
West Coast on Aug. 13
The delegates representing the va-
rious motion pleture censor boards are
to assemble in Chicago Angust 9, in-
stead of Aupgust 10, as previously an-
nounced, before starting for the West
Coast, where they are to be the guests
of Carl Laemmle, president of the Uni-
veraal Film Company, for the cutting
of “Foolish Wives.” They will leave
Chicago on a special train, which will
arrive at Universal City Augaost 13. It
ia expected that s week will be occu-
an effort to straighten out problems of

sors and the West Coast producars in
censorship.

Jackie at Work Again
At last! After a four months’ vaca-
tion, little Jackie Coogan has started
work on a new motion picture. This
will be the third production that Jackie
has appeared in. Victor Heerman has

his new photeplay. The produstion will
take place at Brunton Studios, Holly-
wood, California. Jackie's first story
is an original one, but the title has

not yet been decided on.
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Lipkowska on
Girls Who’d Go
On the Stage

Prima Donna of “The Merpy
Widow” Finds Them the
Same Here as in Russia

After sll, it's the same in Littla Rus.

sla an in Big United .‘x".atu__.b“‘
girls going on the stage. Theip fathes
say 80. Their mothers weep, but they
leave home just the same. Wiy unl}
enough money to buy & raflrong ﬁ&ht,
they start off for Broadway, op g,
Petrograd. Their hearts ars lightar
then their purses or thely
poor little stomacka. Yes, it's the Rame
in Little Russia as in Big United Statey,

Mme, Lydia Lipkowska, tha Yyousg
Russisan opera star, whom Henry W,
Savage has chosen o play the maeh
coveted riole of the Merry Widow 15,
his mew produetion, which comes &
| the Knickerbocker Thester on Labes
| Day, garnished by an international tar
cast, an operatic ensemble, scenss by
Joseph Urban, costumas by Peggy Hoys
| and staged by George Marion—all that!
Mme. Lydia Lipkowsks says it thy
same, ‘and she knows, This celebrateg

young woman, whose own 1ifa Bl0Ty iy

more exciting far than s fiction writer
would feel just] o invent, began
her career, she re vesterds -

ing at her st “Merry Widow" The
hearasl, “just the sams as two-thirdg
of these little girls you ses hare Sland.
Ing at our stage door, walling to
pounce on Mr, Savage and beg for 4
‘chance.’

Pot the Accent

Firmly on the “Kov”

“See how young some of them arel®
marveled Lipkowska, who
says, ehould be no troubla at all for
Americans to pronounce—Lip-koy-ska,
accent on the kov. “Well, I was only
fourteen myself,” she related, I ha3
a voice. I could danee, I wanted to Bed
We lived quietly in Little Russia, My
father was a Puritan—such g good
man, but so hard! You understand!
Every time I spoke of my smbition e
said no—nol My mother cried, tos,
but she helped r saved the
money for my to Petrograd, gnd
helped ma pack my little valise.

“I had mnever be
eity,” recalled

‘B8 Name, ghy

She

ora heen in a bip

Lipkowska. “I was
thrilled, but frichtened—ooh! | went
straight to the big Cons vatoire, Ing
big, brave voice T said: *1 am little

Lipkowsks, and have come here to sing
and take lessons for opera.’
“A huge man who loaked like & bear
soid, ‘Well, g, &nd let me hear! Hp
liked my v . ‘But whera is your
money for tuition? “I havs no money
‘Then you must go ‘But where can |
g07 I have left my father's house ]
cun’t beg in the streets, I came here to
study and become a great singer,
Surely some rich lady or gentlemsn
will help me, as they did the grest
musicians whose songs 1 love.
“Then what do vou think happensd "
trilled Lipkows! “A great teacher, &
woman, was passing along the corridor
and heard my She was an her
way to give the Caarina a music Jesson.
‘Come with me," said she. And in one
hour T sang for the Ciarina herself st
the great palace. She hecame my pa-
troness, and for two years I stodiel
through her help. T worked all day,
all night, studying to eing, dance and
act,
A Dehut at Sixteen
Befere the Romanoffs

YAt sixteen I smang Gilda in ‘Rigo-
letto’ at the Tmperial Opers Homse,
Petrograd,” confided Lipkowska of the
second chapter of her carser. “The
Czar and Czarina set in the imperial
box. The Czarina had not even spoken
of her protézé to her husband. In in-
termission he asked, ‘Who is this child”
The Czarina smiled. Afterward I was
presented, It was a great honor, So
g0oon success hed come!

“But, ah,"” added the prima donnms
eloguently, “T had worked hard for suc-
cesal”

The very next year Director Russell
of the Boston Opera Company brought
the budding eoprano to America, Her
beauty and personality dazzied the Hub.
She became the pet of Boston society.
“Darling Boston!” ejaculated Lipkow-
ska. “That city T love, for there I first
learned to speak English. A better
place to learn than New York, would
you not eay?' She smiled archly.

“New York i3 my home,” shs ex-
plained. “That's is why I may eritiche
1t, like one may one's own family. Oh
I adore this city! Always 1 have come
back to it, from engagements of opers
in Pariz, Monts Carlo, Milan, Home,
Viennz, London—yes, I have eung at
every ons of those eclties since first I
came to Ameriea. Here I have sung &t
Metropolitan—such happy days, sing-
ing with the great Carugo, and with
Bonei, Ruffo, Gigli. Also I loved Chi-
cago Opera.

“This season,” expleinsd Lipkowsks,
“I should have gone back to Chicage
Opera to create the rile of ‘The Snow
Maiden,” which firat T ereated in Rus-
gis. Buot ‘Merry Widow' 8o appealed to
me! I love comedy, I love to sing and
dance and act in happy parts, to make
| preople glad they came to ses and heal.
| Americans are happy people naturally.
| They hate dull, heavy opers, and 80
(do I. We are young—iet us laugh 8
[ little.

“When 1 play the Merry Widew,"
averred this golden-haired songbird
“I want to make every one merty,
jolly, happy, glad. See how many
words I know! I speak English like
real American girl, do I not? Also !l
understand everything., Everything but
words, You seée,” pointing #
crooked finger toward Director George
Marion, who was waiting for her to e
hearse a scene, “I do not even under
stand bad looks. You think Mr, Marien
gcowls—but no, I understand him #0

sin

emila. Goodby!™



